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Introduction 

You are a musician, a songwriter, an orchestral 
arranger with dozens of themes that could 
make a great music score. But where to start? 
What is the process of creating an original 
music score for the screen? How do you 
communicate with directors and producers 
who don’t necessarily express musical ideas in 
a clear way? How much can you be paid? What 
is the overall budget allocated to a composer to 
create a music score?

In this book written by Niall Byrne, one of 
Ireland’s most successful music composers, 
we will answer these important questions, 
taking you through the various steps you need 
to understand when creating a music score for 
E�ƼPQ�TVSNIGX��[LIXLIV�MXƅW�E�WLSVX�ƼPQ��E�JIEXYVI�
ƼPQ�SV�E�8:�WIVMIW�
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Why have 
a music score?

1SWX�ƼPQ�ERH�XIPIZMWMSR�TVSNIGXW�FIRIƼX�JVSQ�
having an original music score. A music score 
can add a heightened emotional layer that can 
SJXIR�XEOI�E�ƼPQ�SV�XIPIZMWMSR�HVEQE�XS�LMKLIV�
level, greatly increasing its chances for success.  
Of course, the need for a music score, its scale 
and budget, will largely depend on the genre of 
XLI�TVSNIGX�

A detective drama for television may require 
a varied music score to cover action scenes 
[MXLSYX�HMEPSKYI��%�JIEXYVI�ƼPQ�[MXL�E�WSGMEP�
VIEPMWX�EKIRHE��WYGL�EW�E�ƼPQ�F]�XLI�)RKPMWL�
director Ken Loach, may need a minimal score 
SV�RSRI�EX�EPP��7SQI�ƼPQ�HMVIGXSVW��WYGL�EW�
Woody Allen, will favour using existing songs 
rather than an original score to enhance the 
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storytelling. A high-end period drama may have 
the need for an orchestral approach, which is 
often going to be quite costly, but if you, the 
composer, are experienced enough to deliver 
a high-quality orchestral score, then a good 
producer or director will recognise the value of 
WTIRHMRK�QSVI�XS�EGLMIZI�E�ƼRMWLIH�TVSHYGX�
with high production values.  

And, if the budget doesn’t allow for an 
orchestra, then a smaller scale approach of 
using, for example, a small string ensemble or 
IZIR�NYWX�E�ZMSPMR�ERH�TMERS��GER�[SVO�IUYEPP]�EW�
well.  Sometimes this smaller scale score can 
achieve a great degree of emotional intensity 
without breaking the bank. 

)ZIV]�TVSNIGX�LEW�HMJJIVIRX�RIIHW�EW�JEV�EW�E�
QYWMG�WGSVI�MW�GSRGIVRIH��%RH�IZIV]�TVSNIGX�LEW�
a budget. Working with the director and producer 
to deliver the score that will contribute to the 
WYGGIWW�SJ�XLI�TVSNIGX�[MXLMR�XLEX�FYHKIX�MW�EPP�
TEVX�SJ�XLI�NSF��8LIVI�EVI�RS�VYPIW��SRP]�KYMHIPMRIW���
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)ZIV]�TVSNIGX�LEW�HMJJIVIRX�RIIHW�[LIR�MX�
comes to the music score.

;LEX�MW�XLI�ƼVWX�WXIT�MR�
creating a score?
The Spotting Session
The process begins with an initial discussion 
between you, the composer, and the director of 
XLI�TVSNIGX���-R�WSQI�GEWIW��XLI�TVSHYGIV�SV�XLI�
editor may also be involved in this discussion, 
but more commonly it is the director.  Once 
]SY�EVI�SR�FSEVH�ERH�XLI�TVSNIGX�MW�ƄPSGOIHƅ��XLI�
picture edit has been completed) then you will 
LEZI�[LEX�MW�GEPPIH�E�ƄWTSXXMRK�WIWWMSRƅ�[MXL�XLI�
director.  The editor may also attend this session.  

In a spotting session, you and the director will 
discuss where the music is going to be placed 


